Valerio Terraroli is full professor of History of Art Criticism, Museology and History of Restoration at the University of Verona.

After graduating from classical high school and winning a student position at the Ghislieri College in Pavia, he graduated in Modern Literature with a focus on art history (1980) at the University of Pavia and graduated from the Postgraduate School of Medieval and Modern Art History at the University of Genoa (1985). In 1981-1982 he worked at the Civic Museums of Brescia for the arrangement of the archives; from 1981 to 1992 he was editor of the magazine ‘Arte Veneta’ directed by Rodolfo Pallucchini.

Winner of the ordinary competition for teaching History of Art, he became a tenured teacher in 1985 in the secondary school. From 1992 to 1995 lecturer for the History of Modern Art chair at the University of Pavia, running seminars and examinations; from 1995 to 2000 contract holder for the teaching of History of Art Criticism in the Cultural Heritage course at the University of Pavia.

Since 2001 she has been Associate Professor in the scientific-disciplinary sector L-ART/04 and teaches History of Contemporary Art (three-year course) and Methodology and Criticism of Contemporary Art (two-year specialist course) and History and Criticism of Taste and the Decorative Arts (two-year specialist course) at the University of Turin, Faculty of Education, Department of Disciplines of Art, Music and Performing Arts.

Since October 2012 VT has been teaching History of Art Criticism, Museology, History of Art Literature and Art Criticism and History of the Decorative Arts at the University of Verona, Cultural Heritage and L.M. History of the Arts course, and after obtaining the ASN in 2013, he became a full professor in SD L-ART/04 in October 2018 afferent to the Department of Cultures and Civilisations, where he directs the ‘Rossana Bossaglia’ Research Centre for Decorative Arts, Graphics and Modern and Contemporary Arts (since 2015) and since 2019 the Department's Integrated Laboratories. From 2018 to 2020 she also covered the teaching of History of Contemporary Art (SSD L-ART/03) in the course of Cultural Heritage and in the Master of Arts course at the University of Verona.

From 2021 to 2023 he was ASN Commissioner.

VT has identified three areas of research: the artistic culture of 18th century Lombardy, with a focus on sculpture, eclectic architecture of the second half of the 19th century and Italian Symbolist sculpture, Art Nouveau and Déco.

For the eighteenth-century Lombardy, the point of arrival of his studies was the organisation and curatorship, in collaboration with Rossana Bossaglia, of the exhibition Il Settecento lombardo, Milan, Palazzo Reale 1900-1991, which was followed by a number of essays including Sebastiano Ricci a Brescia (2008) and Brescia, in La pittura nel Veneto. Il Settecento di Terraferma (2010).

For eclectic architecture, research has focused on the figure of Antonio Tagliaferri, who worked between Milan and Brescia (monograph in 1990), while for symbolist sculpture, attention has focused on Angelo Zanelli (1984; 2007), the Vittoriano building site in Rome (1984; 2011), Leonardo Bistolfi (1994) and Eugenio Baroni (2007) and again on Angelo Zanelli and the Altare della Patria building site at the Vittoriano (2023-2024).

Specific attention was paid to studies on the artistic culture of the 1920s and 1930s in relation to Gabriele d'Annunzio,  linked to the realisation of the scientific cataloguing of the artistic heritage of Il Vittoriale degli Italiani, which resulted in essays, conference papers and articles, including I. Gabriele d'Annunzio and the art libraries on Gardone Riviera in the 1920;  II. La biblioteca d'arte de Il Vittoriale (1996) and Eleonora Duse, musa ‘simbolista’ di Gabriele d'Annunzio (2008) and, above all, in the volume Il Vittoriale. Percorsi simbolici e collezioni d'arte di Gabriele d'Annunzio (2001). Subsequent interventions have concerned artists linked to d'Annunzio and the Vittoriale, including Vittorio Zecchin, Napoleone Martinuzzi, (2013), Pietro Chiesa (2024), and Dante Bravo (2024).

Furthermore, VT deals with the evolution of style and taste between Symbolism and the 20th century, and in particular the phenomena of Art Nouveau and Art Deco in Italy, with a special focus on the decorative arts and the relations between architecture and decoration, starting with La grande decorazione a Brescia (1990) and Cadorin (1987 and 2000) and the two volumes dedicated to Le arti decorative in Lombardia nell'età moderna 1780-1940 and 1480-1780 (1998 and 2000); followed by Appunti sul dibattito del ruolo delle arti decorative negli anni Venti in Italia: da Ojetti a Papini, da Conti a D'Annunzio, da Sarfatti a Ponti (2000); Milano déco. The physiognomy of the city in the 1920s (1999); Venini (2000); Skira's Dictionary of Modern Decorative Arts 1851-1942 (2001); Milan in the Art Nouveau period (2003); The 1920s and 1930s and décor as a synonym for style (2003); A magazine for architecture, furnishing and the modern decorative arts: the beginnings of ‘Domus’ (2003); Decorative Arts and Decoration..., (2006); the volume Ceramica italiana d'autore 1900-1950 (2007); Futurism, decorative arts and everyday life. L'eredità modernista e l'oggetto come veicolo di modernità (2009); Contemporary art and decorative arts: prove tecniche di connessione (2009); exhibition and catalogue Lenci. Sculptures in ceramics 1927-1937 (2010); Napoleone Martinuzzi, Gabriele d'Annunzio and the art of glassmaking (2013); Tomaso Buzzi and Gio Ponti: unsurpassed protagonists of the decorative arts between Art Deco and the 20th century (2014), Italian Ceramiche d'arte tra Liberty e Informale. La fragile beauty (Rancate, 2014), Nordic taste and Italian taste. From early 20th century ‘modernism’ to post-World War II ‘romantic modernism’, in Il vetro finlandese nella collezione Bischofberger (2015), the exhibition and catalogue L'art déco in Italia: 1919-1929 (Forlì, 2017).

Most recent are the exhibition and catalogue dedicated to Italian painting of the 1920s and Thirties Magic Realism. L'incanto della pittura italiana negli anni Venti e Trenta (MaRT, Rovereto; Ateneum Museum, Helsinki; Folkwang Museum, Essen (December 2017-January 2019); finally, Realismo magico. An Italian Style, co-curated with G. Belli, Milan, Palazzo Reale (2021-2022), Galileo Chini. Ceramiche tra Liberty e Déco, Faenza, Museo Internazionale della Ceramica M.I.C.(2022-2023), Galileo Chini e le Terme Berzieri, Salsomaggiore Terme (2023) and, finally, Art Déco. The Triumph of Modernity, Milan Palazzo Reale (2025).

PRIN: as part of the research unit at the University of Turin VT participated in the 2003 PRIN (research project of national interest) ‘Le riviste italiane d'arte’ and the 2008 PRIN ‘Italian Art Magazines and Art Criticism’; since 2010 he has been in charge of the research unit at the University of Verona for the PRIN ‘Pittura veneta and Venetian painting of profane themes in the eighteenth century’; since 2019 he has been in charge of the research unit in Verona for the PRIN (2017-2021) dedicated to “Great decoration between the nineteenth and twentieth centuries as self-representation of city communities in Italy” and since 2020 he has been in charge of the Verona research unit for the PRIN (2017-2024) ‘Community identity between museum and great decoration in public buildings and the city: sources, projects, collections, iconographic themes and strategies for self-representation in the nineteenth and twentieth centuries’. 

Between 2005 and 2010 he conceived and edited the five volumes Art of the 20th Century published by Skira, with the contribution of Unicredit.

In 2012, his 5-volume art history textbook ARTE was published by Rizzoli/Bompiani-Skira.

A new 5-volume art history textbook for upper secondary schools and universities L'occhio dell'arte ed. Rizzoli was published in 2022.
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